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Timo Ryhénen, OK 2000

Nayttelysséni on teoksia, jotka kertovat Ambaria nimisen maailmani tapahtumista, innovaatioista sek& historiasta itsenéistymisen

jalkeiselld aikakaudella. Nayttelyni jakautuu kolmeen eri késitteeseen, jotka avaavat maalaustaiteen tulkintatapoja.

“Concept of Things” tarkastelee objektien seki tuntemuksien ominaisuuksia filosofian historiaan pohjautuvan metafysiikan kautta.

“Perspectives” kuvaa ihmiskunnan perspektiivikdsityksien monipuolistumista mielikuvituksen keinoin.

“Concepts” rationalisoi sanojen, symbolien sekd homonyymien indeksikaalisuuden vaikutusta maalaustaiteen muotokieleen.

Néyttelyni on kertomus julmuuden runtelemasta maasta, jonka asukkaat alkavat nédhdi toivoa ja optimismia tulevaisuudessaan.

Kiitos Taikelle ndyttelyn tukemisesta.

Timo Ryhdnen

Timo Ryhénen, OK 2000

My exhibition contains works that tell the tale of my imaginary world called Ambaria. Innovations, technical development and

important historical events are described within the context of the era after the independence. Exhibition represents three concepts

that enlarge interpretational aspects of the painterly language.

“Concept of Things” Objectifies feelings and their attributes on the basis of metaphysical and philosophical history.

“Perspectives” Describes the diversification process of perspectives within humanity and it’s intuitive and imaginary development.

“Concepts” Rationalises words, symbols and homonyms according to their indexicality and it’s effects on the pictorial language.

My exhibition is a story about cruelty, ravaged landscape, hope and optimism that the future may bring for the citizens of Ambaria.

Thanks to the Arts promotion centre Finland for supporting the exhibition.

Timo Ryhdnen
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Objects

| always include a personal object of mine into the paintings because it will authenticate the work. The object will
always be something that | have a personal relationship with. It can be a feeling type of thing or a thought or a
coincidence that has happened in a certain moment and that moment belongs to that certain period of time that
cannot be reproduced in the future. Object signifies that immaterial connection in between the object, the painting
and my own inner life. By placing the object with the painting | am demonstrating the fact that the moment
authenticates my personal presence that is made visible by the connection with the object and the painting. By
that said, | declare that my current thoughts and emotions are the artwork and those cannot be reproduced in
another time or place as is my current state of being while connecting the object into the work.
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